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Art and Design in E
the Machine-age

MODERN TIMES in PARIS 1925 5
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ZWNTaT71(IN))
19375 K—F %R
Raoul Duty, Paris, 1937, Pola Museum of Art

L:. 1
FfERERE | 9:00-17:00(AfE(216:30%T) S#ihfEk
Efl | REMEEAF-FRTERME K-SR #B ERT7F-AKMEM FLAF1F2: 7501
Opening Hours | 9:00-17:00 (Last admission16:30) Open Daily Organizer | Pola Museum of Art, Pola Art Foundation
Supported by Ambassade de France au Japon / Institut francais du Japon

(74 VML) 1952 LIRS K =S 3. (THuF« #1752 (~N(E=))

o — 2, .
’-k = % f‘ﬁ ﬁ www.po|c1museum.or.|p 1920 ik ~ 1930 ERME, L IFWMA £ 71F 2LV (ME

T250-0631 H62511 S B 4T T ZBHRRTALE MBI 1285 TEL:0460-84-2111(f4%) POLA MUSEUM FIOKH) 19209, F—SRHM 52U (Sexy Rabol_Floaling)2019
2, Courtesy of NANZUKA 6.57Jb-F 274 {(/SU) 19374 K~5%
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1285 Kozukoyama, Sengokuhara, Hakone-machi, Ashigarashimo-gun, Kanagawa 250-0631

[ Cover] 1.René Lalique, Perfume Boifles “Je Reviens”, Worth, Model executed on De-

F—FRHFMAT @ ,
BN SNSTH™Y b cember 2, 1929, Pola Museum of Arl 2, Marc Lalique, Perfume Bottla “Jo Revions’

% T
AMBASSADE | ITUT - Waorth, Model executed afier 1952, Pola Museum of At 3.Bugati Type 52(Baby}, Late
DE FRANCE HE\TNFAIS . b -] 19205-Eorly 19305, Toyola Automobile Museum  4.Fernand Léger, Women af the
AU) FUArFaTIE POLA MUSEUM OF ART vy = Miror, 1920, Polo Museum of Art 5 Hajime Sorayama, Sexy Roboi_Floating, 2019, T
= @ o Courlesy of NANZUKA  é.Raoul Duly, Paris, 1937, Pola Museum of At 7 Worm
s ¥ - » Wheel Mechanism, The University Museum, The University of Tokyo {Intormediathequa)
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Giorgio de Chirico, Hector and Andromache, €a.1930, Pola Museum ol Art
©SIAE, Roma & JASPAR, Tokyo, 2023 BOAS5]

in the 1920s, Paris underwent rapid industrialization

in an effort to reconstruct the French capital in the wake
of the First World War, ushering in o flourishing and
dynamic era known as the Machine Age. This exhibition
examines various aspects of the relationship between
machines and people in the 1920s and "30s with afocus
on Paris as well as other parts of Europe, the U.S., and
Japan. The International Exhibition of Modern Decorative
and Industrial Arts(the Art Deco Exhibition), a world's
fair held in Paris in 1925, was an important turning
point in changing attitudes, as it heralded Art Degeo,

a geometric style inspired by machines. After the Great
Kanto Earthquake, which occurred in 1923, Japan
underwent rapid modernization. In the brief period of
prosperity between the two world wars, ideas about
machines and rationality changed drastically. |

With great technological advances such as computers,
the Internet, and Al, which promises to transform our
lives even further, this is perhaps a good time to revisit
the art and design of 100 years ago and reconsider the
connection between machines and humans.

in PARIS 1923
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Kisling, Mlle Falconetti, 1927, Pola Museum of Art
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Man Ray, indestructible Object, 1923/1975, Tokyo Fuji Art Museum
MR WML A X~ F—h17/DNPartlcom

©MAMN RAY 2015 TRUST/

ADAGP, Paris & JASPAR, Tokyo, 2023 BO&S5]
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Art and Design in the Machine-age

" RVICE RE
PAR PAQUEBOTS DE LUXE
ET A CLASSE UNIQUE

FRIWVZ-L=Ov-hyBb
(/N=rF18)
19355 B LMl RS2 26 W T FAHE [AN. 4739]

Adolphe Mouron Cassandre, Narmandie,

1935, Museum and Archives,

Kyoto Institute of Technology [AN.4739]

©www.cassandre.fr APPROVAL

by the ESTATE OF A.M. CASSANDRE / JASPAR 2023 B0451

ERFL(AEREVNIEEHRE)
1931 (BFIG) Mt &4 T EASTIEL (T TR AE)

Koga Harue, Intellectual Expression Traversing o Real Line
1931, The Nishinippon Shimbun Co.,Lid.(Deposited in Fukuoka Art Museum)

L=+ 77hn3
(EH/BALR, HOIWWOES)

20104, Courtesy of the artist and Art Front Gallery, Tokyo
Mourir Fatmi, Modern Times, o History of the Machine, 2010
Courlesy of the artist and Art Front Gallery, Tokyo  Photo credit: @mounir fatmi

[ B®' 053 4 | RELATED PROGRAMS ]
BHIZRN ST TR

See the exhibition website for more information.

[ FIREEAfE | ALSO ON VIEW ]
— F—FMMAL7ax58 202345128138 (k) —20244 55196 (R)
— HIRAKU Project Yol 15 AZEMER 20234 12A168(+)—2024%5R198(8)

— Masterpieces of the Pola Museum of Art Wed.,December 13, 2023-Sun, May 19, 2024
— HIRAKU Project Vol.15 Yasuaki Onishi  Sat,December 16, 2023-Sun, May 19, 2024

[ AfE# | ADMISSION]

AA:1,800M. =785 (65mELE) 1,600 (D &IZ DB AT)
KW 1, 300M, RELITF ME HHEF 158 LRI5]

Adults: ¥1,800 Seniors (over 65): ¥1,600

University / High school students: ¥1,300 Junier high school students or younger: Free

[ 3EEN | ACCESS ]

— [/NERER | LW IR B LR AT [FHRBAR | Y MATAFMR] TEE.
AR IR U RIZTI3A R -5 %11 | FIH

— [/NERER ] [FARH AR | &4) SRR/ S2WAT o

— From Gora Station (Hakone Tozan Railway), use Sightseeing
Shuttle Bus and get off at Pola Museum of Art (13 minutes).

T

— Trough bus from Odawara Station or Hakone-Yumoto Station:

See the website for more information.



